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®LI0OCO®CHKO-PEJITTAHI BUEHHA KUTAIO SIK OCHOBA
MUCTELTBA I APXITEKTYPU

Bucesimnioemuvca ennue mpaouyitinux penicivino-ginocopcoxux suenv Kumaro na
Gopmysanus ma po36UmMox Kumaucvbko2o mucmeymea ma apximexmypu. OCHOB8010
mucmeymea ma apximexmypu Kumaio cmag yHIKanbHUll «penieiuHuil CUHKDemu3m»
MpboOX 8UeHb — daocusmy, Kougyyiancmea i 6y0ousmy. 3anozuyenutl 3 IHOii 6y00usm
nocmynogo mpancgopmysascs na mepenax Kumaro, ymeopueuiu micyegy 6epciio,
WO HAOYHO 00800UMb NPUKIAO VHIKAILHO20 NEYepHO20 XPAMOB0O20 KOMNIEKC)
Jlynoxyana.

Kniouosi cnosa: Kumaii, ¢hinocogpcoko-peniciiini 8uenHs;, 0OCHO8A;, OAOCUM,
KOHGDyyiancmeo, 6y00usm,; Xxpamosuti Komniekc [[ynvxyaua.

IlocranoBka npodaemu. Ilompu Te, mo mucteuTBo 1 apxitektypa Kuraro
JOCIIIIKEH]1 JOCUTh IIMPOKO, 11 MUTAHHS B YKpaiHl aHaTI3yBaJIMCh 3HAYHO MEHIIIE,
TOMY OUIBIIICTh PE3YyJbTATIB HAYKOBUX MOCTIIKEHb B 1[I LIapuHI OIyOJiKOBaHa
aHTIICHKOI0 MOBOIO. ABTOpPM MOCTAaBWJIM Mepel coO0K 3ajady IpoaHali3yBaTH
Oe3mocepenHiii BIUIMB MAaBHIX (inocodcbkuX BYeHb KuWTalo Ha MHUCTEINTBO Ta
apXITEKTypy.

VY Bunagky Kuraro MOKHa TOBOPUTH MpPO YHIKAJIbHE SIBUILE TaK 3BAHOTO
«PENITIMHOTO CHHKPETH3MY» KIUIBKOX PEJIrii (1a0Cu3M-KOH(YIIaHCTBO-0yAIU3M).
Takuil yHIKaJIbHUI KOHIJIOMEpPAT PENIriMHUX BUYEHb, SIKI HE BCTYIAJIU MiX COOO0I0 Y
MPOTUPIYYSI, BIATMOBIAHO BIUIMHYB Ha CTBOPEHHS OPWTIHAJBHUX MUCTEITBA 1
apXiTeKTYypH.

3aXONUBIINCh KATAWHCHKUMHU BUPOOAMHU, MUCTEITBOM 1 apxiTekTyporo B XVIII
CTOJIITTI, KpaiHu €BpOINU CHPUNHSINA LIE€ SIK HE3BUYHY €K30THKY, HE YCB1JIOMHBIIH,
o Bcs KyibTypa Kutaro 6azyBanacs TUCAYOMITTAMM Ha YiTKiN iepapxii sBuml. Tak
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caMoO MOYMHaKuu 3 Apyroi mosoBuHU XIX CTONITTA, BIAKPUBIIK AJi cebe SmoHiro,
3aXiIHUI CBIT HE CHPUUHSAB 11 KyJIbTypy INIMOOKO, CKOpille, TpaHC(POpMyBaB ii B
XUMEPHOMY CTHUJII MOJIEPH 1 B «cTuii npepii» Paitta. Ile Oyno Ouibin ycBigomieHe
3amo3uyeHHsT 0e3 OyKBaJIbHOTO KOIMIIOBaHHS (OCKUIBKM KOMIisl 3aBXIU IpOTpae
OpUTiHAIY), @ 3 CTBOPEHHSM HOBOTO Ha 3all03WYEHI OCHOBI.

AKTYaJbHICTb TEMH JIOCHIJKEHHS 3yMOBJIEHa HEOOXIJHICTIO TMOSBH
BITUM3HAHUX JIOCTIKEHb BIUIMBIB KUTANUCHKUX (P1II0COPCHKO-PETITiHHUX BUCHb Ha
MHUCTENTBO 1 apxiTekTypy Kutato 1 AnoHii.

MeTta gociizKeHHs MOJsArae B NpeacTaBieHHl Pi10coPChKO-peNIriiHUX BUCHb
Cxony sik OCHOBU MHCTENTBA 1 apxiTekTypu Kuraro.

MeToau poc/iIzKeHHSI: [Ji1 TPOBEJACHHS JOCHIKEHHST Oylu BUKOpPUCTaHI
METOJU: ICTOPUYHOTO aHali3y, KyJbTYypOJOTIYHOTO aHalily, peNiriiHoro aHamisy,
¢butocodcbKOro aHaily, MUCTEITBO3HABUOIO aHAII3y, HOPIBHSAJIBLHOIO aHAII3Y.

AHaJi3 ocTaHHIX Hoc/ilkeHb 1 myOJikamii. bynu onpaipboBaHi Jpkeperna 1o
TaKUX HampsiMKax:

1) apxiTektypa 1 MUcTeTBO rpoTiB Morao [1]

2) TpaauiliiiHl KUTAlChKI1 BipyBaHHS [2],

3) TpaauuiiiHa KuTaiickka apxitekrypa [3-5,7],

4) NOHSTTS «KMUCTELTBO» B pecTaBpailii [6].

OmnparfoBaHHs  JDKepeldbHOI 0a3u  JIOBENO  HEOOXiAHICTH BHUCBITJICHHS
PE3YNbTATIB JOCTIKEHb B YKPATHChbKUX HAYKOBUX JKEpENIaX, OCKUIbKU B YKpaiHi s
TEMa 1 JIOCI 3aJUIIAEThCI HEOOCTAaTHLO JOCIIIKEHOI0, a OOEKTH HEIOCTATHHO
B1JJOMUMH.

OcHoBHa yactuHa. CycnuibHe xuTTs Kutato, loro KyJibTypa 1 MUCTEUTBO
BHU3HAYaJIUCA MICLIEBOIO PEJITI€I0 JA0CU3MY, 2 OCHOBHI MOCTYJIaTU Oy BUKJIAACHI B
tpaktaTi «Jlaomeuzun» («Kuura npo mao i ge», VI cr. H.e.). OCHOBHHMI TPUHIUII
ICHYBaHHs CBITYy OyB BUKJIaJeHUI TakuM 4uHOM: « Konu B IlimHeOecH i Ai3HAIOTHCA,
[0 MpPEeKpacHe € MPEKpacHUM, 3 ABISIETbCA 1 oruaHe. Konu Bl Mi13HAIOTHCA, IIO
100po € 1oOpoM, BUHUKAE 1 3710. TomMy OyTTs 1 HEOYTTS MOPOKYIOTh OJUH OJTHOTO,
BAXKKE 1 JIETKE CTBOPIOIOTH OJIMH OJIHOTO, JOBT€ 1 KOPOTKE B3a€EMHO CIIBBITHOCATHCH,
BHCOKE 1 HHM3bKE B3a€EMHO BH3HAYAIOThCS, 3BYKH, 3JIMBAIOYUCH, NPUXOIATH ¥y
rapMOHIIO, TMOMEPEIHE 1 HACTYMHE CIIAYIOTh OJMH 3a ogHuM». OTXe, 3TiIHO 3
bim0co(PChKOI0 KOHIICTIIIEID aOCHU3My, BCI TMPUPOJHI SBHINA 3YMOBIIOBAIHCH
3MIHOIO CBITJa 1 TIHI, Teua 1 XOJOAY, 3MIHOK MTIp POKY, MOCIIIOBHUM
MEPETBOPEHHSAM I1’ATH TMEPUIOCIIEMEHTIB (JA€peBO, BOTOHb, 3€MJIsl, METajl, BOJA)
BIJIMOBIAHO JI0 3aKOHIB «J1a0». BiAMOBIIHO, JIFOAWHA 3 YCIM YKJIAJ0M JKHTTS CTaBaja
YYaCHHUKOM KPYTOBEPTi SIBHIN B TPHUPOJI, a BiATaK BiguyBajia cebe HE TOJOBHHUM
boxum TBOpiHHAM, SK 1Ie OyJl0 B XPUCTUSHCTBI, a JUIIE OJHIEIO 3 CKIAJOBUX
Bcecairy.
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OCHOBHOIO T€30I0 Jaocu3Mmy Oyia Te3a Npo TMOCTIHHO MIHJIUBY HPHUPOIY.
[Ipupona B jmaocus3mi OTpMMyBalia 3HA4YE€HHS MEPIIOOCHOBH BcecBiTy, a OCHOBOIO
OyTTs cTaBaB JIOTIYHUM MOPSAJIOK 1 i€papXxis siBUIl. TakuM 4MHOM, MIPUpoIa HaOyBaja
3HAYEHHSI MOPAJIBHOTO KPUTEPiI0 a0COIIOTHOT TApMOHIi.

Bigmina xpuctusiHcbkoi — dinocodii Bim ¢imocodii Oyaausmy mnoJdrae B
aAKTUBHINA MO3UTUBHIN MISJIBHOCTI B XPUCTUSHCTBI 1 BIJICTOPOHEHOI HE-IISUIBHOCTI B
Oynnusmi. HaiiBuioro meToro >KUTTS B Oyaausmi ctaB npuHuun bymamu: «5 He
MparHy CMepTI, S He MparHy XUTTsA... S cBigomo 1 6a1bopo Yekaro, OKH MpUiiie M1l
gacy. HoTupu OCHOBHI MOCTYJATH KJIACUYHOTO (1HAIMCHKOT0) Oy AN3MY IMOJSTaIH B
HAaCTYMHOMY: 1)KUTTS — 1Ll€ CTPaKJaHHs; 2) CTPa)KJIaHHS MPUHOCATH Oa)kaHHS; 3)
abu He cTpaxaaTu, Tpeba He OaxaTtu; 4) abM LOMY HABYUTUCH CHIAYH HUISIXOM
bynnan.

Ha BigMiHy BiJl XpUCTUSHCTBA, (peHOMEH OyJAu3My TMOJIArae B BiJACYTHOCTI
«ioroca» — 0OOXKecTBa B OCHOBI pelirii, OCKUIBKM TIOY4aTKOBO o00pa3 bynau
TpaKTyBaBcsl SIK 00pa3 JIIOJUHU, 110 JOCATJIa MPOCBITIEHHA. B Oyaau3mi He Oyiio
3aKJAJIEHO Te3y MpOo IIHHICTh JIIOJACBKOrO OyTTsA, SKE TPaKTyBaJOCh K
OJIHOMOMEHTHE 1 3MI1HHE.

Tenep npocrexumo, sik crnenudiuni dinocodcebko-peniriiiai BueHHa Kwuraro
BILUIMBAJIM HA MUCTELTBO Ta apXITEKTYypPY.

Ile HAOYHO BUJHO K B CBITCHKMX OYJIBIISIX, TaK 1 B XpaMax TPbOX peEIriid.
SBuie Tpancopmarlii 3a03MYEHO1 peirii Oy Au3My Ha MICIIEBOMY I'PYHTI MOXHa
MPOUTIOCTPYBATU MPUKIAJOM YHIKAJIBHOTO TIEYEPHOTO0 XPaMOBOTO KOMIUIEKCY
JlyHbXyaHa, CTBOPEHHSI IKOTO TPHUBAJIO MOHAJ THCSYY PokiB, 3 IV no XIV cromiTTs.
Ha mpukiiazni CTIHONMKCIB CBSTHIMI MOKHA MPOCTEKUTH, SIK 3aM03UYEHI CIOKETH 1
TEXHIKM TOCTYIOBO YPI3HOMAHITHIOBAJIIUCH 1 YJIOCKOHAIOBAIUCH II1J] BIUIMBOM
MICIIEBUX XUBOMHUCHUX TEXHIK. B TOro, MOCTYNOBO B CyTO OYJAINCHKI CIOXKETH
J0/IaBAJTUCh CLUEHH CBITCHKOTO KHUTTA, MOPTPETH OJAroAiifHUKIB, a TaKOX MAaHTEOH
TAa0ChKUX 00xecTB ((peTaHb — KUTANChKUI BapiaHT HEOECHUX aricap, Bojoaapi dyci 1
HroiiBa, To1110).

VY CBITCHKIN apxiTeKTypl ¥ y maHmmadTHOMY U3aiiHi TaKOX BUTPUMYBAIHCH
npuHIMnu QeH-myi Ta ycrameHoi iepapxii. Tak, Bci romoBHI ¢dacaau Oynu
30pI€EHTOBAHI HA MIBAEHb, a4 IIMPMU BUKOHYBAJIU POJIb MEPEHOH JUIs 31IUX TyXiB (B
cajax Taky (PyHKI[1}0 BUKOHYBAJIH «IIPUPOAHI IIUPMU» - «3€JICHI €KpaHW», KOJIU OJHA
MpPUPOJIHA KapTHMHA 3aKpuBaja APYry 1 BeCh CaJl HEMOXKJIMBO OyJI0 OJHOYACHO
ornsHyTH. KuTalicbkuii caj cTaBaB yOCOOJEHHSM TapMOHII CBiTy, TOMY KOKHA
nel3axHa KapTUHA PEeTeNbHO MpoayMmyBanachk (puc.l). BBaxkanocs, 1mo anbTaHKH —
Maji TaBUTBHOHU B CajJy CTaBaIM MiCIeM, JI¢ JIIOJMHA CTUKalacsi 3 3aKOHAMH
i71easbHOT TapMOHIi mpupou (puc.2).
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Puc.1. Anpranka Ke Tin B cany Jlioroans B Cywkoy. AkBapens Yan [lena, 2020.
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PI/IC 2. AJILTaHKa ]_[aH naH TiH B cany Llannantin B Cywkoy. AkBapens Yan HeHa
2020.
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BucHoBku

AHai3 B3a€MO3B’SI3KIB MK TPaAUIIHHOIO KUTAMCHKOI apXITEKTyporo 1
MHUCTEITBOM Ta TPaAUIIMHUMU (1710CO(CHKO-PETITIHHUMYI BUCHHSIMU 3aCBIIUYE, 1110
apXiTeKTypa 1 MUCTEUTBO MiAMOPSAIKOBYBAIUCH MpUHLIMNAM (EH-IIYH 1 MICIIEBOMY
«PENIriiHOMY CUHKPETH3MY».

Ha BinMiHy BiJ €BpOMNEHCHKOI apXITEKTypU 1 MHCTEUTBA, SIKI BUKOHYBAJIH
ecTeTMuHy (QYHKIII0O 1 0araTo B 4OMY 3ajiekajdd BiJI TBOPUOCTI XYyHOXXKHUKA YU
apxitektopa, B Kwurai MHUCTENTBO Ta apXITEKTypa BIJI3HAYAINUCH KOPCTKOIO
YIOPSIAKOBAHICTIO 1 IOTPUMAHHSIM i€papxii. 3HAUHO Baromiinry pojib y MOPIBHSIHHI 3
1HMB1yallbHUM TIOYEPKOM MaicTpa BiJirpaBalia BIANOBIIHICTh YCTAJICHUM KaHOHAM.
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PHILOSOPHICAL AND RELIGIOUS TEACHINGS
OF CHINA AS THE BASIS OF ART AND ARCHITECTURE

The social life of China, its culture and art were determined by the local
religion of Taoism, and the main postulates were laid out in the treatise "Daodejing"
("The Book of Tao and De", 6th century AD). Accordingly, a person with the whole
way of life became a participant in the cycle of phenomena in nature, and therefore
felt that he was not the main creation of God, as it was in Christianity, but only one of
the components of the universe.

Unlike Christianity, the phenomenon of Buddhism consists in the absence of a
"logos" — the deity at the heart of the religion, since initially the image of the Buddha
was interpreted as the image of a person who has achieved enlightenment. In
Buddhism, there was no thesis about the value of human existence, which was
interpreted as one-moment and changeable.

Now let's trace how the specific philosophical and religious teachings of China
influenced art and architecture.

This is clearly visible both in secular buildings and in the temples of the three
religions. The phenomenon of the transformation of the borrowed religion of
Buddhism on local soil can be illustrated by the example of the unique cave temple
complex of Dunhuang, the creation of which lasted over a thousand years, from the
4th to the 14th century. On the example of the wall paintings of sanctuaries, it is
possible to trace how the borrowed subjects and techniques were gradually
diversified and improved under the influence of local painting techniques. Moreover,
scenes of secular life, portraits of benefactors, as well as a pantheon of Taoist deities
were gradually added to the purely Buddhist subjects (fetian — the Chinese version of
the heavenly apsaras, lords of Fuxi and Niiwa, etc.).

The principles of feng shui and established hierarchy were also maintained in
secular architecture and landscape design. So, all the main facades were oriented to
the south, and the screens acted as barriers for evil spirits (in the gardens, such a
function was performed by "natural screens" — "green screens", when one natural
picture covered the other and it was impossible to view the entire garden at the same
time. Chinese garden became the personification of the harmony of the world,
therefore each landscape picture was carefully thought out. It was believed that



128 Apximexmypa ma micmo6y0y8aHHs

gazebos — small pavilions in the garden became a place where a person encountered
the laws of perfect harmony of nature.

An analysis of the relationship between traditional Chinese architecture and art
and traditional philosophical and religious teachings proves that architecture and art
were subject to the principles of feng shui and local "religious syncretism".

Keywords: China; philosophical and religious teachings; foundation; Taoism;
Confucianism; Buddhism; Dunhuang temple complex.
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