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KuiBchbKkuii HalllOHATBHUNA YHIBEPCUTET Oy IIBHUIITBA 1 apXITEKTYypPH

BILJIUB KUTAIO I SIMTOHII HA €EBPOINEVCBHKY APXITEKTYPY I
MUCTELNTBO KIHIA XIX-IIOYATKY XX CTOJIITDH

Hocniooscyemvcsi 6nau6 cXiOHUx Kyiomyp HA (OPMOMBOPEHHS €8PONEUCLKO20
MOOepHy I Ha €8ponelicbke MUcmeymeo yvo2o nepiody. Cnoyamky aHanizyromscsl
@inocogcoro-penicilini 0CHOBU KUMAUCLKOI Ma ANOHCbKOI KyIbmypu i ix éniue Ha
apximexmypy, 0ali Npo8eoeHi aHai02ii 3 6YOi8NAMU MOOEPHY | MBOPAMU MUCMEYMEa
6 €8poni. ApecymenmosaHo, 8 4omy came NPOABUNUCL KUMAUCLKI I ANOHCLKI GNIUBU 8
€8PONENCcbLKOM)Y MOOepHi. 3asHayeno enius siokpumms neuep /[yHbXyaHa HanpuKinyi
XIX cmonimms.

Kniouosi cnosa: Kumau, Anouis; 0oba mooepHy,; €8poneicbka apximexkmypa,

Jlynoxyan.

IocTanoBka mpodjemMu. ApXITEKTypa CTUIIO MOAEPH B €BpoOIi JOCHiIKEHA
JIOCUThH IIHUPOKO. BimomMoro € Takoxk Te3a mpo Te, MO YHIKaJbHICTh MOJEPHY 1 HOro
MEPETBOPEHHS HA «CTUJIb XYJOKHHUKIB» Oylia 3yMOBJIEHa THM, IO MOJEPH MaB B
CBOiM OCHOBI CXIJIHI BUTOKHM — SIMIOHCBKI 1 MEHIIIOK Mipol0 KUTalchKi. BomHouac,
OUIBIIICT, JOCHIAHUKIB aKUEHTYIOTh yBary caM€ Ha KOHKPETHUX MPHUKIIAIax
apXiTEeKTypy 1 MHUCTEITBAa J00M MOJIEpHY, TOAI SK Ha Hall TOTJISIA OlIbII
00’€KTUBHHM € 1X aHali3 B 3B’SI3Ky 3 00’ €KTaMM apXiTeKTypu Ta mMuctenrBa Kuraro
Ta SAnowuii. I{e nposicHsi€ MOSABY «IPUXOBAHOTO CHUMBOJII3MY» 1 MICTULIM3MY MOJIEPHY,
ACUMETPUYHUX KOMIIO3UIIIM, MPUPOJHUX MOTHBIB.

Tak ckianocst icTopu4dHO, o €Bpomna 3BepTanacs 10 CXIJHUX KyJIbTYp Ha eTalll
MEPEHACHYCHOCTI BIACHUMH TPAAUIlissMu ab0 Ha eTalli MOIIyKYy BUXOJIB 3 KPU3H B
KYJbTYPHO-MHUCTELKOMY >KUTTI CyCIUIbCTBA. BoueBHIb, 3aXOIIEHHS KUTAUCHKUMU
KyJIbTYpPHUMH TPAJUIISIMU — CIOYaTKy Ha MOOYyTOBOMYy, a 3roJIOM Ha piBHI
MUCTEITBA 1 apXITEKTypH — B 100y 6apOKO 1 pOKOKO CBITUMIIO PO MEPEHACUICHICTD,
sKa TIOCTYIIOBO 3pOCTaja B CTHIISIX 0apOKO 1 POKOKO, 1 BiATaK 3BepHEHHs 10 Kurtaro
CTaJl0  MNPUXOBAHOI  CHpoOOK  MOWIYKYy  4YOroch  IMPUHIMIOBO  HOBOTO,
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HecTtanaaptHoro. Llinkom 3po3ymino, mo 0e3 TIMOWHHOrO YCBIAOMIIEHHS OCHOB
JIPEBHBOI KUTANUChKOI KYJIbTYpU TaKe LIUTYBAaHHS KUTAalChKUX MOTHUBIB B MUCTEIITBI 1
B apXiTEKTypl 3aMIChKMX MajalliB 1 MapKOBUX MNaBUILMOHIB MEPETBOPIOBANIO iX Ha
CIIPOILIEHY TeaTpajbHy JEKOpallilo.

Tak camo, Take >X OJIMCKaBUYHE 3aXOIUICHHS KyJIbTyporo SmoHii B JpyrTiif
nonoBuH1 XIX — Ha moyatky XX CTONITh BiAOYJIOCH Ha T HAPOCTAHHS KPU30BUX
SBUI] B CYyCHIIbCTBI, KOJIU Ha ()OHI MPOMHUCIOBUX PEBOJIOIIN 1 BUXOAY Ha MEpeH1
pouii Kilacy Oypxyasii MOCHUIIUIUCH MPOLIECH CEKYJsipu3allii, 1 caMe TOMY SITOHChKa
KyJbTypa 3 ii ¢putocodiero naocusmy 1 Oyaau3my, ska IPOHUKIA B yCi chepu KUTTA
CYCHUIbCTBA, B MUCTEITBO 1 apXITEKTypY, cipuiimanacs sk 0a)kaHuil BUX1]l 3 3aCTOIO.
BonHouac, 3HOB-Taku, KOMIIOBAJIKChH 30BHIIIHI (hOpMU, sIKI TpaHC(HOpPMYBaluCh Ha
MICIIEBOMY IPYHTI 0€3 TTMOUHHOTO pO3yMiHHS P110COPCHKO-PENITIHHOTO MIATPYHTS.

Cnin 3a3HayuTH BIUIMB Ha €BPONEUCHKY KyJIbTYpy BIOKpUTTS B 1897 pomi
YVHIKaJIBHOTO XpaMoBOro KoMmiuiekcy Jlynbxyana. B pe3ynbTaTi HecTaOLIbHOI
cutyanli B Kurtai B 100y npapninHs quHactii [{un 6arato yHikanbHUX apTe(akTiB 3
caTminil JlyHbxyaHa Oynu BUKYIUIEHI 3a O€3liHb €BPOMEHISMH 1 ONUHWIKUCH B
My3esx €Bporu. lle crnpuumHUIO YEpProBui eTam 3allikaBJICHHS KHTaMCHKOIO
KYJbTYPOIO 1 apXITEKTYPOIO.

AKTYyaJIbHICTh TEMH JOCHIPKEHHS 3yMOBJICHA HEOOXITHICTIO TMPEICTaBUTH
€BPONEHCHKY apXITeKTypy 1 MuctenTBo KiHIs XIX — mouarky XX CTONITH SIK
CKJIaJIHE MYJIbTHUKYJIbTYpHE SIBHIIIE, SIKE MO CYTi CTalO pe3ysbTaToM TpaHchopmarrii
CX1AHOI KyJIbTYpH Ha €BPONENCHKOMY I'PYHTI.

Mera OocCTaigzKeHHSI IIoArac B BHCBITIEHH] BIuMBIB Kwutaro 1 SlmoHii Ha
€BPONENCHKY apXITeKTypy 1 MUCTeNTBO KiHIA XIX — moyaTky XX CTOMITE.

MeToau IOCJTIUKeHHSI: I BUPIMICHHSA 3aBJIaHb JIOCIIDKEHHS OYJio
BUKOPHUCTAHO: METOJI ICTOPUYHOIO aHaTI3y, METOJ KyJIbTYpPOJIOTIYHOTO aHaji3y,
MeTon (GUIOCOPCHKOTO aHali3y, METOJl MHUCTEITBO3HABYOTO aHaji3y, METOJ
MOPIBHSUIBHOTO aHATI3Y.

AHaJi3 oCcTaHHIX HocjaixkeHb i myOJaikamiid. bynu omnpaipboBaHi Jpkepena Mo
TaKUX HampsiMKax:

— TpaJullliiHa KUTaCchKa apxiTekTypa [1-3,6],

— TpaJullliiHa SIMOHChKA apXITeKTypa [8],

— apXiTeKTypa 1 MUCTEUTBO MoAepHY [3,4,7],

— MOHSATTS MUCTEITBA B pecTaBpartii [5].

OmpalrfoBaHHsI JKEpEIbHOI 0a3u J0BEI0 HEOOXiAHICTh BUCBITIWTH OXHOYACHI
BIUINBH  HA €BPOINCHCHKHN MOACPH KHTAHCBHKOTO 1 SMOHCHKOTO MHMCTEITBA 1
apXITEKTYpH.

OcHoBHA 4YacTHHA. Y OUIBIIOCTI ICHYIOUMX HAayKOBHUX JIKEPENl aHAi3yBaJINCh
MPUYMHA BUHUKHEHHS CTHJIIO MOJIEPH 1 0COOIMBOCTI HOTO (hOPMOTBOPEHHS, TOI SIK
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3HQYHO MEHIIIE BUCBITIIIOBABCS AacCIMeKT Oe3mocepefHiX CXIAHUX (SAMOHCHKUX 1
KUTalChKuX) BIUTUBIB. SKio aHamizyBatu 100y ki XIX-nmoyatky XX cTOMITTS B
KpaiHax €Bpomnu, TO BapTO 3a3HAYUTH, L0 MUTI MOJEPHY 3aMO3UUMIIN 3 CXIJTHUX
KYJIbTYp 11€MHO-XYJO0KHIO IPOrpaMy MUCTELTBA, /1€ BUIIMM MIPWIOM TapMOHIi 1
JIOCKOHAJIOCTI € TIPUPOa, 1 BCE, III0 CTBOPEHO JIOAMHOI0, MA€ BiAMOBIIATH 3araIbHUM
3aKoHaM BcecBiTy — 1 CyCIUTIbHE KUTTS, 1 MUCTELITBO, 1 apXITEKTypa.

Hanpukinmi XIX — #a nmouatky XX CTOMTTS BiIOYJIHCS BUCTaBKM MATIOHKIB
€BPOMNEUCHKUX 1 AMOHCHKUX XYJAOKHHUKIB 1 MOMIMPWINCH MY3€MHI EKCIO3HUIIiT
BHUBE3CHUX apTe(akTiB cBATUINII JlyHbXyaHa.

CopuiHATTA OPUPOJU SIK COHMY OOXKECTB 3yMOBHUJIO XapaKTep KUTAHCHKOTO 1
AMOHCHKOTO MHCTEUTBA 1 apXITEKTypH MPOTATOM THUCAYONITh. B  Oynausmi
MartepialibHe 1 1JIealibHE JIFOJChKE OYTTS TPAKTYBaJIOCh SIK IIBUIKOIJIMHHE, HECTIMKE 1
3MiHHE, HOHSTTS «s SIK OCOOUCTICTH» MaJlo, Ha BIAMIHY BiJl XpUCTUSIHCTBA, BTOPUHHE
3HAYECHHS.

Ha simoHchKy rpaBropy 3 JOMIHYBaHHSIM T€MH MEH3aXy BIUIMHYB TpagulIiHUI
KUTAaUChKUN JKUBOMUC «roXya». I[HIIUMH TpagulIiHUMHU >KaHPAMHU KUTaWCHKOIO
MHUCTENTBA OyJIN «IIAH-ITYI» 1 «Xya-HS0».

MuctenTBO MOAEPHY BIAUYJIO B KUTAWCHKOMY 1 SITOHCHKOMY MHUCTEUTBI HOBY
dimocodiro, 10 AKOI MParHyyio, MO0 BIUIMHYJIO HA MEBHUM CHUMBOII3M 1 MICTUIIM3M
TBOpIB MuUcTelTBAa. Hampukian, MNOUpIOEThCS TeMa «BUOPAHOCTI MUCTELTBa» B
MPOIIEC TEPETBOPEHHSI CBITY.

B apxiTektypi nekop Takox HaOyBae NMEBHOIO CHMBOJII3MY, XO4a BTpayae
nepBicHE 3HA4YeHHs: 1puc B SnoHIi yocoOntoBaB camypailcbKy a00JecTbh, a B
MOJIEPHI CTaB BHUPA3HUKOM €CTETUKH HOBOTO CTWIIO. Bia SIMOHCHKOTO MHUCTENTBA
MOJIEPH 3all03MYMB TPAJUIII0 BJIAIITYBaHHA 30JI0TOTO TJia, HATypaJliCTUYHE
300pa)Ke€HHs TBAapWH, NTaxiB 1 POCIHH, Tak caMo sK 1 3 Kutato Oynu 3amo3uueHi
TpaAulli OCHIBYBaHHS CBITY MPUPOAU. Y AEKOPI MOJEPHY MOKHA BIAYYTH 1 BIUIMB
KUTalChKOTO JKMBOIUCHOIO KaHPY «Xya HsI0» («KBITHU 1 MTaXW») , OJJHAK BIH HE €
OyKBaJbHUM TOBTOPEHHSIM, OCKUIBKH OyB TIEPEOCMHUCICHUN HAa €BPOMEHUCHKOMY
IPYHTI.

Ha apxiTexktypy MoaepHy BIUIMHYJa 1 TpaJuliiiHa KUTalcbKa Ta SIMOHCHKA
apXiTeKTypa, sika CpuiMaiacs siKk MPOAOBKEHHS MPUPOJHOTO OTOUYEHHS. 3’ SIBUIUCS
SK CIPOIIECH] MaroJu B MapKax, Tak 1 €BpONenchbKi OyAiBIl, € CX1HE MATPYHTS 0yJ0
TpaHnchOpMOBaHO BIAMOBIAHO A0 MICIEBUX Tpaauilii. Hanpuknan, cepisi «OyAuHKIB
npepiit»y @penka Jlnoiina Paiita xoua 1 Oyma cTBopeHa mia Oe3mocepeHiM BILTHBOM
STMIOHCHKOTO MaBUTLHOHY Ha BUCTABIIl, MPOTE Il OyIMHKU HE € OYKBaTbHUMH KOTIISIMU
AMOHCHKHX JKUTEJI, X04a B HUX € «KOMHUH» — IIPO00pa3 «TOKOHOMM» 1 IIUPMH 3aMICTh
BHYTPIIIHIX MTEPETOPOJIOK.
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TakuM 4yMHOM, BapTO 3a3HAa4YUTH, 0 BIUMBU Kutaro 1 fAnoHii B 100y MonepHy
B110yBaAJIUCh TAKUM YHMHOM:

— Ha pIBHI 3aXOIUIEHHS PLI0COPCHKUMU BUEHHAMU;

— Ha piBHI NOOYTOBUX MPEAMETIB, K1 CTAIOTh aTpUOyTaMu 1HTEP €PiB;

— Ha piBHI MUCTELTBA — B JIITEPATypl, KUBONUCI, Tpadiwi, CKyabntypi (puc.l, 2);

— Ha PIBHI apXITEKTYpH.

[Tonpu Te, mo BiuB AnoHIT HA MUCTEUTBO 1 ApXITEKTYPY MOJAEPHY TPAIULIIHO
BBA)KAETHCS OUIBII BArOMUM, BIUIMB KUTAaHCBKOIO MHUCTELTBA 1 apXITEKTYPH TAKOX
MaB MiCIle, 1[0 aKTHUBI3yBaJIOCh B TOMY YHCIl 1 3aBISKH BUBUCHHIO NEYEPHOTO
KoMIUIEKCy JlyHbXyaHa.

Puc.1. CrapoBUHHMI KUTaWCbKUI OPHAMEHT.

BucHoBkn. BukopucranHsa €CTETUYHUX BIACTUBOCTEN TPAJULINHOT KUTAaHCHKOT
1 SIMOHCBHKOI KYJNBTYpHU JO3BOJIMJIO 30aratutd oOpa3zHy KOHIIEMIIO0 €BPONEHCHKOrO
MonepHy. Biag xapakrepHuxX >KMBONUCHUX mpuiloMiB Kwurtaro 1 fnoHii moxonsarsb
YKUBOIMCHI IPUIOMU MOJEepHY. BTiM, ICHY€e pI3HMIIS Yy BIUIMBAX CXIJHUX KYJIBTYp Ha
MHUCTEITBO Ta apXiTEKTypy MO00M MOJIEpHY: SKIIO B MHUCTELTBI Taki aHaJoril
MPOCTEXKYIOThCS JOCHTh YITKO, B apXITEKTypl Hed BIuMB HanpukiHii XIX-Ha
nmoyaTky XX CTOMITTS SIBISIB cCOOOI0 Ha0arato CKJIAQIHINIE SBUINE, HIX CTHIb
«muayaspi» XVIIIL cTomiTra: apXiTeKTOpH MOAEPHY HE BIATBOPIOBAIHM OyKBajJbHO
KUTaWChKi 1 SIMOHCHKI OymiBNi, HATOMICTH TBOPYO MEPEOCMUCITHIN MPUHIUIH 1X
(bopMOTBOpEHHS, PO3IUIaHYBaHHA, (DYHKIIIT 1 IE€KOPYBaHHS.
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Puc.2. OpHaMeHT MOIEpHY Ha OCHOBI KHTaMChKHX 1 ATTIOHCHKUX OPHAMEHTIB.
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THE INFLUENCE OF CHINA AND JAPAN ON EUROPEAN
ARCHITECTURE AND ART AT THE END
OF THE 19TH AND EARLY 20TH CENTURIES

Europe turned to Eastern cultures at the stage of oversaturation with its own
traditions or at the stage of finding ways out of the crisis in the cultural and artistic
life of society. Obviously, the fascination with Chinese cultural traditions - first at the
mundane level, and later at the level of art and architecture - during the Baroque and
Rococo period testified to the oversaturation that gradually grew in the Baroque and
Rococo styles, and therefore the appeal to China became a hidden attempt to find
something fundamentally new, non-standard. It is quite clear that without a deep
understanding of the foundations of ancient Chinese culture, such citation of Chinese
motifs in art and in the architecture of country palaces and park pavilions turned them
into simplified theatrical scenery.

In the same way, the same fascination with Japanese culture in the second half
of the 19th and early 20th centuries took place against the background of increasing
crisis phenomena in society, when the processes of secularization intensified against
the background of the industrial revolutions and the rise to the forefront of the
bourgeois class, and that is why Japanese culture with its philosophy of Taoism and
Buddhism, which penetrated into all spheres of social life, into art and architecture,
was perceived as a desirable way out of stagnation. At the same time, once again,
external forms were copied, which were transformed on local soil without a deep
understanding of the philosophical and religious background.

It should be noted the impact on European culture of the opening in 1897 of the
unique temple complex of Dunhuang. As a result of the unstable situation in China
during the reign of the Qing Dynasty, many unique artifacts from the Dunhuang
sanctuaries were bought for nothing by Europeans and ended up in museums in
Europe. This caused another stage of interest in Chinese culture and architecture. The
use of aesthetic properties of traditional Chinese and Japanese culture made it
possible to enrich the figurative concept of European Art Nouveau. The painting
techniques of Art Nouveau period originate from the characteristic painting
techniques of China and Japan. However, there is a difference in the influence of
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Eastern cultures on the art and architecture of Art Nouveau period: if in art such
analogies can be traced quite clearly, in architecture at the end of the 19th and the
beginning of the 20th centuries, this influence was a much more complex
phenomenon than the "Chinoiserie" style of the 18th century: Art Nouveau architects
did not literally reproduce Chinese and Japanese buildings, but instead creatively
rethought the principles of their formation, layout, function and decoration.

Keywords: China; Japan; Art Nouveau period; European architecture;
Dunhuang.
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